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A  C A P S T O N E  B Y  N I N A  B U R G E S S
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S T A T E M E N T  O F  I N T E N T

In the redefinition and reconfiguration of narratives and objects we have Novelty Sets. 
Extracting fictional worlds into tangible and temporary spaces provides the template for 
these unique lives and experiences to be understood individually and fully. By examining 
literature for its ability to remove someone from time, from space, from reality, how do 
we change and adapt our own narratives? How do we merge our perspectives and align 
our experiences? Conversely, how do we do the exact opposite? Novelty Sets plays the 
role of host and visitor, becoming both the event and the spectator- as is the individual 
experiencing it in the first place. Five pavilions set throughout the Point Defiance Park in 
Tacoma, Washington each temporarily host a story for four months at a time and then 
are swapped out; each new transition reflecting a new subgroup of phenomenology and 
reflective of the human consciousness; the first theme is existential individualism.

we change and adapt our own narratives? How do we merge our perspectives and align 

reflective of the human consciousness; the first theme is existential individualism.

In the redefinition and reconfiguration of narratives and objects we have Novelty Sets. 

literature for its ability to remove someone from time, from space, from reality, how do 



 3

“ T H E  T A S K  O F  A R T  A N D  A R C H I T E C T U R E  I N 
G E N E R A L  I S  T O  R E C O N S T R U C T  T H E  E X P E R I E N C E 
O F  A N  U N D I F F E R E N T I A T E D  I N T E R I O R  W O R L D ,  I N 
W H I C H  W E  A R E  N O T  M E R E  S P E C T A T O R S ,  B U T 
T O  W H I C H  W E  I N S E P A R A B L Y  B E L O N G . ”

-JUHANI PALLASMAA, THE EYES OF THE SKIN (1996)



 4

N

FEDERAL WAY

SEATAC

SEATTLE

WHITE CENTER

AUBURN

PUYALLUP

TACOMA

UNIVERSITY PLACE

VASHON
ISLAND

PORT ORCHARD

BAINBRIDGE
ISLAND

BREMERTON

LAKEWOOD

RENTON

GIG HARBOR

BELLEVUE

T H E  G R E A T E R  P U G E T  S O U N D  A R E A ,  W A S H I N G T O N

1” = 26,400’



 5

P O I N T  D E F I A N C E  P A R K  S I T E  P H O T O S

N
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P R E C E D E N T  S K E T C H E S
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E X I S T I N G  P A R K  F E A T U R E S
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Phenomenology is essentially the analyzation of human behavior 
which allows for a greater understanding of people and how they 
experience life and, specifically, nature.

By objectively studying the subjective nature of consciousness, there 
is room to look at phenomena without theoretical presuppositions 
and judgments.

These intentions in perceptions of the human experience prove the 
complexity of persons and the myriad of means to understand a 
topic or life in general. 

   THE INTENTIONALITIES OF REALITIES 
Phenomenology is essentially the analyzation of human behavior 
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O N  P H E N O M E N O L O G Y
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“ T H E  S H I F T  F R O M  O R A L  T O  W R I T T E N  S P E E C H 
W A S  E S S E N T I A L L Y  A  S H I F T  F R O M  S O U N D  T O 
V I S U A L  S P A C E ”

-WALTER J. ONG, ORALITY AND LITERACY (1982)
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N1” = 1000’

P A V I L I O N  P L A C E M E N T
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IND IV IDUAL S ITE COMMUNITY TRAVEL FAMILY

EX ISTENT IAL

REAL IST IC

NATURAL IST IC

TRANSCENDENTAL

GENET IC

N1” = 1000’

The pavilions are updated in relation to subgroups of phenomenology. 
For example, this project highlights the subgroup of Existential 
Individualism. This system creates a continuous series of updated 
experiential appeal within the pavilions as isolated moments in 
addition to the campus as a whole.

The mixture of genre and theme aid to identify with the existing 
broad and inclusive demographic that visits the park regularly.

R E G A R D I N G  V A R I A T I O N S

The pavilions are updated in relation to subgroups of phenomenology. 

Individualism. This system creates a continuous series of updated 

The mixture of genre and theme aid to identify with the existing 

experiential appeal within the pavilions as isolated moments in 

EXAMPLE CONF IGURAT IONS
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JANUARY, FEBRUARY, MARCH, APRIL

MAY, JUNE, JULY, AUGUST

SEPTEMBER, OCTOBER, NOVEMBER, DECEMBER

1. One Flew ove the Cuckoo’s Nest (Ken Kesey)
2. Cannery Row (John Steinbeck)
3. Holes (Louis Sachar)
4. Timeline (Michael Crichton)
5. Stardust (Neil Gaiman)

1. Invisible Man (Ralph Ellison)
2. The Revenant (Michael Punke)
3. Journey to the Center of the Earth (Jules Verne)
4. The Goldfinch (Donna Tartt)
5. Tell the Wolves I’m Home (Carol Rifka Brunt)

1. A Monster Calls (Patrick Ness)
2. Flowers for Algernon (Daniel Keyes)
3. The Stranger (Albert Camus)
4. Fight Club (Chuck Palahniuk)
5. Ready Player One (Ernest Cline)

EXISTENTIAL INDIVIDUALISM

SITE REALISM

TRANSCENDETAL TRAVEL

A  Y E A R  I N  R O T A T I O N
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ONE FLEW OVER THE 
CUCKOO’S NEST

KEN KESEY

CANNERY ROW

JOHN STEINBECK
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LOUIS SACHAR

TIMELINE

MICHAEL CRICHTON

STARDUST

NEIL GAIMAN

N O V E L  I N S P I R A T I O N :  E X I S T E N T I A L  I N D I V I D U A L I S M
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C O L O R  B O A R D
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P A V I L I O N  F L O O R P L A N S

N

1. 2. 3 4. 5.
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P A V I L I O N  3 :

F L O O R P L A N  W I T H  C O L L A G E T H E M A T I C  N A T U R A L  L I G H T I N G  P L A N

O N E  F L E W  O V E R  T H E  C U C K O O ’ S  N E S T  B Y  K E N  K E S E Y
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H I G H L I G H T E D  T E X T
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F I N A L  R E N D E R



 20

F I N A L  R E N D E R
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F I N A L  R E N D E R S
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F I N A L  R E N D E R S
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F I N A L
R E N D E R
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R E N D E R

F I N A L  R E N D E R S
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T O P O G R A P H I C A L  S I T E  M O D E L :  1 : 6 4 ”  S C A L E

M A T E R I A L :  G A T O R  B O A R D
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F I N A L  P O S T E R  L A Y O U T S
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T H A N K  Y O U




